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Spoken text.
J\ Speak at the given rhythm as natural as possible,
avoid any rap-like effect.

[yl [0 Letters inside square brackets refear to International Phonetic

[e] [B] Alphabet.
ﬁ Inhale air @

breathing out (ordinary)

J Pronounce continuosly the fricative
=8 consonant. Modulate it with the mouth
sch using the specified vowels as formant

filters.

Strings preparation

Apply a metal clamp between the first and second string, 5-6 cm from
the bridge towards the fingerboard.

By clamp is meant a small piece of metal wire shaped like a "C" and
tight enough to hold the two strings together. The material can be wire,
a piece of guitar string, or a paperclip.

Once applied, the clamp should not produce any buzzing when the
prepared strings are bowed or plucked but should ensure that even
when only one string is acted upon, the other string also vibrates
slightly. Plucking one of the two strings will result in an unnatural
harmonic sound, vaguely similar to a ring modulation effect, created by
the vibration of the four string segments.

Adjust the position of the clamp so that plucking the string segment
between the clamp and the nut produces a pitch approximately tuned to
aC.

Apply a modest amount of adhesive paste (such as Patafix) to the first
string as close to the bridge as possible, ensuring there is enough space
between theadhesive and the clamp to allow the bowing.




Bow preparation
Cover the wooden part of the bow (legno) with paper adhesive tape,

taking care to position it smoothly, without leaving any folds or
wrinkles.

Bowing positions

/111 I

alcapo  before  middle of after
finger  fingerboard the clamp

extremely
al capo

Common indication such as "al pont.”, "molto pont.”, "tast”, "ord.” are
meant in their traditional sense.

" Left hand pizzicato.
If there are no damp notations avoid stopping the string
E immediately after plucking. When possible, allow it to ring
freely.

Scratch
With the bow on the"legno” side with tape, apply excessive
“ pressure to achieve a rough and irregular sound, not
necessarily loud. Modulate dynamics more with speed than
with pressure.
Coming from a scratch sound, end the gesture with regular
i bow pression.

Harmonic pression
Due to the preparations or combinations with other techniques,
O harmonics may not appear.

Half pression
Apply moderate finger force on the string, midway between
¢ harmonics and normal playing.

Undefined pitch note
m Position on the staff refers only to involved strings.

-$-- iy Damp string with the left hand.

=

Slap Damp

Stopping the strings by a percussive gesture with the fingers of
the left hand on the fingerboard, to produce a soft and dry stroke
with no perceived pitches.
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