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INSTRUMENTATION

Soloist

Percussionist (Snare Drum and Kick Drum)
Orchestra

1FluteinC

10boe

1Clarinet Bb

1Bassoon

2HornsinF
1TrumpetinBb
1Trombone

8 violins

2 violas

S cellos

1Double bass (4 strings)

1Percussionist (Snare Drum and Kick Drum)

All players are also provided with some A4 paper sheets.

INSTRUMENT DISPOSITION

Specific gestures within this piece are intended to be both visual and sonic.
For their effective performance, it is essential that the orchestra's disposition is
as coherent as possible with the following schema.

The soloist (percussion) must stand next to the conductor, clearly visible to the
audience. The performer must be standing at all times, including when playing the
kick drum. Ideally, the snare drum should be positioned at hip height. A stand or
table may be necessary for resting the drumstick and the paper sheets
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PERFORMANCE NOTE

The score isin transposed pitches.

Accidentals apply only to the note they precede and do not carry through the measure.

Dynamics =

Fermatas =

GESTURES WITH PAPER SHEETS (COMMON TO ALL INSTRUMENTS)

Dynamic markings should always be considered intentional, referring to the intensity of the performed gesture rather than

the volume of the produced sound.

)

medium

M
long

/\

short

Notes written on the staff refer

Paper sheet clef

o

Sheet whip

<« >

Paper snap

%

Paper blow

)

Partial Tear

L

Paper fall

(3

Chest fist

to sonic (or visual) gestures to be
performed with a sheet of paper.

Single, sharp, percussive action. Holds the sheet
by the short side with one hand and moves it with
a quick, snapping motion, creating a single "slap”
sound in the air. The action is instantaneous,
producing one distinct percussive sound.

Hold the sheet of paper by its two short sides.
Abruptly and decisively spread your hands apart
to produce a dry, percussive sound. Reqgulate the
force to avoid tearing the paper

Blow on the edge of a sheet of paper(or on a torn
edge if specified). The paper must be held at a 90-
degree angle to the direction of your breath. The
resulting sound should resemble white noise.

Do not hold the paper parallel to the direction of
the airflow, and do not attempt to produce a
whistle.

With your hands, slowly tear the sheet of paper
for approximately one-third of its length, without
separating the pieces.

Let the sheet of paper fall .

(visual gesture, no sound)

Hit your chest with a closed fist.
Very quiet sound

&)

Still / resume

1G9

Rubbing paper

@9

Paper hold 1

)

Paper hold 2

ad

Abrupt Tear

Py

Paper fall 2

State of complete stillness. Remain motionless in
the final position of the last performed gesture,
and avoid any extraneous movement, with the
exception of gestures explicitly notated in the
score. Act normally after the slashed symbol.

Using both hands to hold the short sides of a sheet of
paper, quickly and vigorously rub them up and down to
produce a fast, continuous rustling sound.

Hold the sheet of paper by its two short sides, and
maintain it open at face level with your arms extended.
Keep the conductorin sight.

(visual gesture, no sound)

Hold the sheet of paper horizontally on its top edge
with both hands, at face level with your arms
extended, as if preparing to tear it. Keep the
conductor in sight.

(visual gesture, no sound)

Hold the sheet of paper near your mouth, grabbing its
top edge firmly with both hands. Suddenly and
simultaneously, thrust your right arm forward and up
at a 45-degree angle while snapping your left hand
back to your chest, causing the paper to tear as a
result of the opposing motions. Maintain the two
pieces of paper in your fists.

Let the two pieces of paper fall.

(visual gesture, no sound)



PERCUSSION - SOLOIST

— Prepared snare drum

— Onewood stick

— Kick Drum

— A4 white paper sheet (at least five)

Performance Position

Play standing up throughout the entire piece, even when playing the kick drum.
The performer should be placed at the side of the conductor, in a position well visible to the audience.

Snare Drum preparation

Prepared Snare Drum

vﬂ

Notation

— sheet (above sand paper)

|

sheet (above drumhead)
ordinary drumhead

rim

Prepared snare staff

Perform the indicated gestures on the
zones of the snare drum or sheet of paper,
as indicated by the three lines of the staff.

When playing on this staff, always keep at
least one hand on the snare drum to ensure
that the sheet of paper remains in position.

Position a sheet of 100-grit sandpaper on the drumhead of the snare
drum, with the rough side facing up. Place the sandpaper in the upper half

accessible to the performer.

half is directly on the drumhead.

chest
upperarm

elbow
forearm

hand

Body percussion staff

Rest the palm of your left hand on the snare drum
skin. With your right hand, strike your left hand or
arm, transferring part of the impact's energy to the
drum.

The further the right hand moves from the left
hand (toward the chest), the weaker or absent the
energy transfer to the drum will be.

Engage or disengage the snare wires.

ON OFF

When the symbol is placed above a triangular note outside the staff,

perform the gesture with sound at the indicated time.
When the symbol is not connected to a note, perform the gesture silently.

of the drumhead, on the side opposite the performer. Secure it with
masking tape to prevent any movement.

Ensure the snare throw-off mechanism is positioned so it is easily

For the beginning of the piece, place an A4 paper sheet on the snare drum
so that half of the sheet is in contact with the sandpaper and the other

Paper Sheet Placement

SNARE

|
KICK

Kick / snare staff

play the snare drum and kick drum
in the standard manner, always
while standing up. The snare drum
may be struck in any position on
the head.
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Rubbed notes, not percussive.

Play with bare hands

Right hand: play with one wood stick.

Strike the drumhead (or the sheet of paper on top
of it) with the open palm of your hand (or with fist).

R.H. holds the drumstick as if it were a pencil. Make
movements on the sheet of paper on top of the
snare drum, following the direction of the arrows,
as if you were drawing lines.

L.H. holds the sheet firmly on the drum to keep it in
position.

Drumstick held like a pencil, make free

é)\j‘z S\QS movements on the sheet of paper, as if
—~

&l

Page turn

¥
&%

Paper slap

&

Chest
paper slap

@4—

A
&
o

Sheet whip

ki

you were writing. Keep sheet in position
with your other hand.

Lift a sheet of paper from the snare drum, as if
turning a page, and hold it raised in your hand.

Slap the sheet of paper against the drumhead with
your open L.H.

Slap the sheet of paper against your chest with
your open hand. The paper should be trapped open
between your hand and your chest. Hold the
position after the strike.

Press the fingertips of your L.H. perpendicularly
against the drumhead. With your R.H. fingers,
strike the backs of your L.H. fingers to transfer the
energy of the hit to the drumhead.

With your R.H., strike your chest with a fist.

Single, sharp, percussive action. Holds the sheet by
the short side with one hand and moves it with a
quick, snapping motion, creating a single "slap”
sound in the air. The action is instantaneous,
producing one distinct percussive sound.

Hold the sheet of paper vertically on its top edge
with both hands, at your chest level, as if preparing
to tearit.

(visual gesture, no sound)

Completely tear the sheet in two pieces.

When at ff, perform the gesture rapidly with a sharp
and very expansive movement, spreading your
arms wide.

With all other dynamics, perform the gesture in a
more natural manner.

j With the drumstick, strike the drumhead and the rim
simultaneously.

rim shot
State of complete stillness. Remain motionless in
@ the final position of the last performed gesture, and
avoid any extraneous movement, with the
Still / resume exception of gestures explicitly notated in the
score. Act normally after the slashed symbol.

Hold the drumstick as if it were a pencil, ready to write.
Strike the drumhead (or the sheet of paper on top of it)
with the hand holding the drumstick.

R.H. holds the drumstick as if it were a pencil. Make
circular movements on the sheet of paper on top of the
snare drum, as if you were drawing circles.

L.H. holds the sheet firmly on the drum to keep it in
position.

O™ KN

Always left hand:
With hand rested on the snare drum, move the thumb to
produce a quite, percussive tap.

With one drumstick, press the sheet of paper while quickly
sliding it out from underneath with the other hand. The
pressure applied must be just enough to produce the

R

Page slide desired effect, but not so much as to tear the paper.
=29
O Blow on the paper directly on the drumhead.
Paper  Secure the sheet of paper with one hand.
blow
@ Crumple the sheet of paper with only one hand while
Crumple pressing it against your chest.

Position the L.H. on the drumhead with the palm
completely flat and in contact with the drumhead.

Strike with the lower part of the palm (near the wrist),
using the entire weight of your body as much as possible.

The gesture should resemble a cardiac massage.

Strike the snare drum with the knuckles of your left hand.

Let the sheet of paper fall .

Paperfall (yisyql gesture, no sound)

With your hands, slowly tear the sheet of paper for
‘f approximately one-third of its length, without separating
the pieces.

Couple the two halves of the ripped sheet and tear them in
half again. Repeat this gesture a total of four times, as if
progressively reducing the paper into smaller and smaller
pieces.

Perform the gestures with an increasingly soft and subtle
dynamic. Finally, gently place the torn sheets on the snare
drum.



FLUTE

— fluteinC

— also an A4 white paper sheet -look at common legend for paper gestures.

Air sound,
with a subtle,

E‘ J almost imperceptible pitch

~r 7 °
Whistle tones

®

very high, faint, and unstable harmonics.

j Flatterzung

Blow very gently on the embouchure to obtain

Cover the entire embouchure hole with the lips
and produce a flutter tongue (rolling the tongue)
while blowing strongly into the flute. This

LA

Roaring sound creates aroaring, growling sound effect.

OBOE

— 0Oboe always without reed
— also A4 white paper sheets(at least two)

dd

Air sound,
Sound entirely without pitch. The written notes
indicate only the fingerings, not a specific pitch.

Slap tongue
Blow air into the instrument and abruptly stop it
j with the tongue to produce a short, percussive
sound.
CLARINET
— Clarinetin Bb

(often played without mouthpiece)
— also an A4 white paper sheets(at least two)

dd

Air sound,
with a subtle,
almost imperceptible pitch

(Without mouthpiece)

; Flatterzung

i

Foot stomp

T.R. . . .
Blow air into the instrument and abruptly stop it
with the tongue to produce a short, percussive
Tongue ram
sound.
® e Cover the entire embouchure hole with the lips and

Al

Roaringsound  roaring, growling sound effect.

produce a flutter tongue (rolling the tongue) while
blowing strongly into the flute. This creates a

—N
—%— Tongue ram

oo, Stomp one foot on the floor
simultaneously with each note of
the instrument.

Foot stomp

Flatterzung

Stomp one foot on the floor simultaneously with each
note of the instrument.

Slap "ordinary" reed slap technique

0oy, Stomp one foot on the floor
simultaneously with each note of

the instrument.
Foot stomp



BASSOON

— Bassoon always without reed

— also A4 white paper sheets (at least two) - look at common legend for paper gestures.

Air sound,
Sound entirely without pitch. The written notes
indicate only the fingerings, not a specific pitch.

]

Blow air into the instrument and abruptly stop it
j with the tongue to produce a short, percussive

sound.
Slap tongue

BRASS
— HorninF/ Trumpetin Bb/ Trombone
(Played also with mouthpiece alone )
— Trumpet and Trombone parts require a plunger mute.
— Also an A4 white paper sheet

_F_
]

j Blow air into the instrument and abruptly stop it

Gesture with mouthpiece alone,
without the instrument

Air sound,
Unpitched notes

with the tongue to produce a short, percussive

sound.
Slap tongue

While almost without blowing, alternatively
pronounce the "t"and "k" consonants (IPA), as fast
as possible, asin the English words "tap” and
"cook," the French words "téte" and "calme,” or the
Russian words "“Takcu" and "koT."

[t-k-t-k]

While blowing continuously pronounce the "f
consonant (IPA), as in the English word "shoes,"
the French word "chat," or the Russian word "wym.

[I1]]

While blowing continuously pronounce the "f"
consonant (IPA), as in the English word "family,”
the French word "famille," or the Russian word
"thoTo."

[ ff ]

Handpalm strike on mouthpiece

4

ki

§

Foot stomp

A N Iy W

Blow in
(ord.)

O

Blow out

O——N

[ 1]
Q

Foot stomp

Flatterzung

Stomp one foot on the floor simultaneously with each
note of the instrument.

Seal the mouthpiece with a finger, blow to create
internal air pressure, then abruptly lift the finger to
produce a brief air burst.

Flatterzung

Slashed squared notes indicate semi-unpitched tones
produced by very minimal blowing (pronouncing
continuously "t-k-t-k" articulation)

Blow into the mouthpiece normally.

Blow into the mouthpiece, without touching it but
from a very short distance.

Mouthpiece position transitions
Approach (or move away) from the mouthpiece while
blowing.

Stomp one foot on the floor.

This gesture is used in combination with the Handpalm
Strike, and should be performed only on notes with the
designated symbol above.

Alternate left and right feet.



VIOLIN
— also an A4 white paper sheet (violin 2, 4, 6, 8 —at least two sheet) -look at common legend for paper gestures.
— Prepared bow:

Cover the wood of the bow with a strip of paper tape (masking tape).
Apply the tape smoothly, without any bumps or ridges on the surface.

Bow or pizz. Bow or pIZZ: Tailpiece clef
between nut and pegs between bridge and bow or pizz the tailpiece
Peg tailpiece Vol P P
Unpitched notes.
EI J The written pitches do not refer in any way to

the resulting sound, but only indicate the strings
on which to perform the gesture.

; Tremolo as fast as possible

All col legno indications refer to "col legno

col legno tratto” (bowed). Legno refers to the part of the j plucked and damped notes
bow covered with paper tape.

O (éi)a Left hand: fully damp the first string with all fingers
I around the EGB position. Right hand: pluck first string
with a guitar pick.

O Hold the violin on the lap or against the chest, as
a mandolin. Pluck the strings with a guitar pick.

ol

VIOLA
— also an A4 white paper sheet -look at common legend for paper gestures.

— Prepared bow
Cover the wood of the bow with a strip of paper tape (masking tape).
Apply the tape smoothly, without any bumps or ridges on the surface.

Bow or pizz. Tailpiece clef
between bridge and tailpiece p A bow or pizz the tailpiece

Unpitched notes.

E‘ J The written pitches do not refer in any way to the
resulting sound, but only indicate the strings on _: Tremolo as fast as possible
which to perform the gesture.

All col legno indications refer to "col legno tratto"

collegno  (bowed). Legno refers to the part of the bow j Palm slap
covered with paper tape.

Palm slap:
palm slap
_ >
i Hold the viola upright (vertically) on the lap.
T
PN Left Hand: Dampen all strings close to the nut with all fingers.
"

Right hand: Slap the strings, with a percussive gesture causing them to strike the fingerboard. The strings should be
struck at the approximate height indicated by the note on the staff.



CELLO

— also an A4 white paper sheet -look at common legend for paper gestures.

4
_$_ C<'3mpletely Fiampen all strings _’_ Dampen the string very lightly with b Fully damped
with the entire left hand. Avoid two fingers very close to the nut, Bartok
Fully damp 5y resonance. almostdamp  3jlowing for some resonance.

sz

bow or pizz the tailpiece

W Tailpiece clef j Palm slap noteheads
”

palm slap
_ >
L\ R Left Hand: Dampen all strings close to the nut with all fingers.

PN Right hand: Slap the strings, with a percussive gesture causing them to strike the fingerboard. The strings should be
~ struck at the approximate height indicated by the note on the staff.
DOUBLE BASS

— also an A4 white paper sheet -look at common legend for paper gestures.

Tailpi lef:
Pizz. between bridge and tailpiece al plece. o -
P bow or pizz the tailpiece

Unpitched notes.

IJ J The written pitches do not refer in any way to the
resulting sound, but only indicate the strings on j Tremolo as fast as possible
which to perform the gesture.

¢

_$_ Completely dampen all strings _‘_ Dampen the string very lightly with o

with the entire left hand. Avoid two fingers very close to the nut,
Fullydamp  5ny resonance. almostdamp  allowing for some resonance.

Fully damped
Bartok

s

All col legno indications refer to "col legno tratto"
(bowed). Legno refers to the part of the bow j Palm slap noteheads

col legno _
covered with paper tape.
palm slap
_ >

[ TR Left Hand: Dampen all strings close to the nut with all fingers.

4
Py Right hand: Slap the strings, with a percussive gesture causing them to strike the fingerboard. The strings should be
A%

struck at the approximate height indicated by the note on the staff.
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Oboe

Clarinet in Bb

Bassoon

HorninF1

HorninF 2

Trumpet in Bb

Trombone

Snare Drum

Violin1

Violin2

Violin3

Violin 4

Violin&

Violin 6

Violin7

Violin 8

Viola1

Viola2

Violoncello 1

Violoncello 2

Violoncello 3

Double Bass
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Requiem for my fights

whistle tones
o j W E\/L/\/\/\/W\M«JH,JM W
0 E 2 ¥ ~
n. |[== f = = f ——= P = = =
bu Iy T .‘9 -0!- - -‘o -oL 4‘L - f T
— — L
o<p —o o—p =0 o——Tp =0 extend your arms,
) stop abrupgly slowly unfold the
(rapidly rufj paper) and hold still sheet at face level 1
[rapersheed 158) 15, 501 N
. |12 - v T N e Yy s 7
. - - 3 - £y v
o I P I I it £ I i I
(stow) < |mf(fast) === (siow) =0 (stow) << mf (ost) = (slow) >0 (stow) === mf (rost) ——~ PPP (oimost no sound)
extend your arms,
) stop abruptly slowly unfold the
(rapidly ruf paper) and hold still sheet at face level 11
[rapersheet] 158 159 501 .
o I - PP e e e— — ) S —— e > P T o oo = 5 —~
. - - 3 - S 7
o A i % I £ : I i J
(slow) <= |mf (fost) === (slow) =0 (stow) << mf (1ast) = (slow) >0 (slow) =——mf (rost) ——~ PPP (cimostnosound)
extend your arms,
) stop abruptly slowly unfold the
(rapidly rugy paper) and hold still sheet at face level I
[paper sheet] 156 158, 5y TR
S () - Y T Y T D w A —C
X - - 3 - 3 Y
o i F 1 i % I z z I i J
(slow) << (fost) === (slow) =0 (stow) << mf (1ast) = (slow) >0 (slow) —=——mf (rost) ——— PPP (aimostno sound)
Ho 1 THE - - - - - - - - - o
Hn. 2 ||l - - - - - - - - - o
Tot.  |HHE - - - - - - - - - o)
Tron.  |HHE - - - - - - - - - o
holding the sheet against your chest, With two hands, slowly unfold the
it wi aper and bring it to your face level
D slowly crumple it with one hand. @ e pap! 9 y E] open your hands
@ @ let the sheet fall
Q)
snare [l ] - = T ) S ] T T Y DY E - @ b m
- T - T r T F r e T - T T T r < S r r S T
PPP (aimost no sound)
J: 50 PPP (aimost no sound) (no sound) (no sound)
stop abruptly
- open your hands and hold still
@ hold sheet open let the sheet fall
with extended arms @ ~
Vin.1 D = \r f 3 - - = ¥ = -
(no sound)
(no sound)
extend your arms,
stop abruptly slowly unfold the
i and hold still sheet at face level 1
— (rapidly rub paper) f l f l >
__aers ee Té@l é@ (gg ~
Vin. 2 D - - 3 ~ 5= > ° g - 3 & =5 o o - - 5 I~ 5 - 5 >
i z I |f I P : £ + i J
(slow) === M (fast) =t (slow) (slow) <= MY (fast) = (slow) =0 (slow) = M (fast) —_—] PPP (clmost no sound)
hold sheet oper|
with extended drms open your hands
n let the sheet fall @ ight bowing)
m
[ B —. by } = e = = p ——— T = =
Vin. 3 - " " p— w jmt
s f r L — =2 ‘
. " I I I I I
no sount —o —
mp o———mf >0 o——— extend your arms,
@ slowly unfold the
. heet at f: level
(rapidly rub paper) stop SbFuptly shee aﬂi 1]
58 159, 1581 s X
vin. 4 I - Y : ) S 2 P — Sa— - - T T~ 2 v P e—
. uJ - < < < !
i : i T A : | : I I J
(stow) —=— mf (rost) — (siow) << mf ttost) | == (siow) =>o (stow) =—| mf (rost) —_r PPp (omost nosound)
hold sheet oper] stop abruptly
with extended §rms ‘oge{EyOﬁr h?rf\d”s and stl\l
et the sheet fa ? . )
@ arco (very light bowing)
> Ja)
vin s O — > y v - m i — = P E— i — =
- ¢ ¢ - T i | Py | |} | 1T i |
u (no sound) r F i i i i i i i i k I
(no sound) [ —o S
it o—fF—mf >0 o——— extend your arms,
. stop abruptly slowly unfold the
(rapidly rub paper) and hold still sheet at face level AL
azerasl 155 159, 159, —
vin. 6 |1 - Q & 0 s o J = 3 & T —. - - I~ M~ 2 « - >
. - [3 (3 [3 U
o it z I P I P : £ : I i J
(slow) === mf (rost) A (slow) << M tast) | == (slow) =0 (siow) =] mf tros0) —_ f PPP (aimostnosound)
stop abruptly
) hold sheet oper) and hold still
with extended grms open your hands
n let the sheet fall i .
@ ight bowing) = ~
vin 7 Il —,. Yy v - e E— = e i Ee— =
- hd % Q - i ) | Py ) | | T ) |
UJ (no sound) r F i i i i i i i ‘V 1
(no sound) mp —o _ L
o<\mf>o O———— extend your arms,
stop abrup@ly slowly unfold the
(rapidly rub paper) t t ands“” sheetat face levgl ‘é"g)
<o) &3 S0, @
vin. 8 13 - 3 T.l 0 > o 2 = b3 _‘l =5 I —. - - ‘l ~ 5 M 2 <o = 5 Q)
. O - < [3 < 7
i z i |f I P |2 z i 7 i J
hold sheet ope! (stow) —=— mf (rast) — (siow) << mf ttost) | == (siow) =>o (stow) =—| mf (rast) —_tf PPp (omostno sound)
with extended 4rms open your hands
n let the sheet fall @
via. 1 i - o 3 } = - - - - - - o
U o souna) r T € [3
hold sheet ope! (no sound)
with extended grms open your hands
1] let the sheet fall @
_—
via. 2 i3 - - 3 } = - - - - - - o
O f r &€
ho\d sheet oper] f””““”:) .
with extended grms open your hands
1] let the sheet fall @
ve. 1 I s — 3 3 - - - - - - - o)
. F r & F
hu\d sheet oper] f“”““”;) .
with extended grms open your hands
n let the sheet fall
&d
ve. 2 || - 3 } - - - - - - - o
U o souna) r F < ¢
(no sound)
* * * * m
ves ||EF = = grio- = NIE = 1 g7 = = 1 g7 = =
i!‘\l i.hl i’-\l i.hl
~ ~ ~ ~
mp mp mp mp
* * * * ~
o8 |°E = = sy L= = e = oy = = ey = =
IV T T T
4 4 4 14
mp mp mp mp
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75
Lo}
)’ A
Fl ’3," - - - - - -
D)
open your hands
let the sheet fall @
E 2]
ob. [ ] ¥ ¥ } § - - - - -
(no sound)
open your hands
let the sheet fall @
g N N \ ;
cl. - - - - -
(no sound)
open your hands
let the sheet fall @
M £. by DY DY 6 - - - - -
Bsn. OJ r 3 3 3 )
(no sound)
Hn. 1 [THE - - - - - -
Hn. 2 [JHH - - - - - -
Tot.  |HE - - - - - -
Tron.  |HE - - - - - -
Press L.H. fingertips perpendicularly
= against the drumhead. @_ strike LH back @‘— Q‘ - Q‘ -
vz Strike the backs of the L.H. v with R.H. palm (close to wrist) Y] NT] NT}
fingers with the R.H. fingers. = =3\ 3 —3— 3— ~A 5 —3— —3— “ 3
s.D. o« Nerer ¥ o New N oo = 7 o Neror o o« Nee N o N} ? ¢ 11 o o Nelo o N} = - W
147" ¢ T J77 J 7 d d o {41 T T J74 PN S L d " TSI TJ7¢
> > > > > > > >
rp —3- —3- Pp———mp = pp f Pp————mp=pp f rp f
strike drumhead
with L.H. palm and
keep in place (bhlc\‘/\éon;éa erhsh%et —
eld on drymhead with palm
Y 4 Y Y & 4 =5 Y
Snare |lgy 1sheet on the drumhead Yoy Yo e T - Y O IV SO ) 2.,
LH. = 777 ¢ 777 ¢ = 71T LT € SRR € 7
& AAARN AL AAARE A LR TAANE SIS A
mp mp mp P
, 2 4
Vin.1 ,GV\ ' ¥ ¥ £ = = = = =
oJ
open your hands
let the sheet fall @
[ e b3 ? ?
Vin. 2 O r 3 < 3 - - - - -
(no sound)
0 2
Vin. 3 ’3," ¥ ¥ X ¥ - - - - -
J
open your hands
let the sheet fall
vin. 4 I3 £ } } } - - - - -
. U F < < <
(no sound)
, &
Vin.5 @ . - ¥ . = = = = =
D)
open your hands
let the sheet fall @
M < 2 ?
Vin. 6 U r < < '3 - - - - -
(no sound)
, &
Vin. 7 @}\ 3 X X r: - - - - -
J
open your hands
let the sheet fall @
[ e b3 ? ?
Vin. 8 O r < < 3 - - - - -
(no sound)
v 1 5 - - - - - -
via. 2 i - - - - - -
ve. 1115 - - - - - -
Ve. 2 D - - - - - -
ve.3 ﬁ - - - - - -
D.B. § - - - - - -
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Ob.

Cl.inBb

Tpt.

Trbn.

Snare
(L.H.)

Vin.1

Vin. 2

Vin. 3

Vin. 4

Vin.5

Vin. 6

Vin.7

Vin. 8

Vla. 1

Via. 2

Ve. 1

Ve. 2

alittle faster J= 65
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-
mp

82
9 /A /AN
A - - - - - - - - -
ANIV4
oJ
9 /N A
- - - - - - - - - -
ANIV.4
oJ
J[} A A\
- - - - - - - - - -
ANIV.4
J
): - - - - - - - - -
m - A - - - A — - -
LT
o< pp —mp=o
m - A - - - A — - -
1T
o< pp —mp=o
I - PN - - - A - F— i — -
[T | T
o< pp <1np>o
I - 2 - - - Col - I —ca i — -
1T
o< pp —mp—-
& o e o o
NV N7 N7 —3—
3 s &5 én = ey A . B & 2 & &
v N3 - v ¥ o« N ﬁ:ﬁ;;.. e RNe N a X e 5 S PO | VRV 7y T - -
‘/J‘/% AJ’% ’;% '__'AAJ‘/ ! ! A’A < _'__AJ,J.‘/, K 4 Ty < |4 ¢
> > > > > > p————mf _——— p mf’
f f mf P I}zit yoqu %hestl:\/hit\je
@ ﬁJ ﬁ'} ﬂ'} NOCKIN drumheal ﬁ)
L3 % T 4 R 2 L9 2 g9, 9 B
IE-/-IIEFQQ FEIQ QFEIQ EIIE [./Tegler;l
P37 mf —o mf ——o mf ——o r rp mf ——o
alittle faster &= 65 % ﬂ %
9 A\ A\
e - - - - - - - - -
ANIV.4
oJ
M A\ A
tJ - - - - - = - - -
J[} A A
- - - - - - - - - -
ANIV.4
J
M - ZOS - - - 2 - - -
U
19 /N A
- - - - - - - - - -
ANIV4
oJ
M - 2 - - - 2 - - -
U
9 /N AN\
7 - - - - - - - - -
ANIV4
oJ
M - 2 - - - 2 - - -
U
G - A - - - ﬂ%{ tailp_iece p',ff oy - ,.\.7 ,.\3 — 3 -
” y b 77
mp
G - A - - - ﬂ'ﬂ tailp_iece p/iz\z‘_i v - ~ Ag — - 3 -
” y b L7
mp
M - A - - - ]g tailp_iece T,f\z'.; . - —~ _,\3 P 3 _
) ~ b A 7 A
mp
G _ A - _ - ﬂ'ﬂ tailp_iece Ei,.z\z'.f e - —~ 7 ‘,\3 ~ . ‘)\ -
7 b A L ]
mp
3% - = - = = gl [tailpiece EifZ\Z'.. « S - PN G- S
- 1 STl ERFEA )
mp
@ (almost dam‘p)
A /A damp pery close to nut & & &
o
7 = = = = = = e —— T = r3 — r3 =
LS i <
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Fl.

Ob.

Cl.inBb

Tpt.

Trbn.

Snare
(L.H.)

Vin.1

Vin. 2

Vin. 3

Vin. 4

Vin.5

Vin. 6

Vin.7

Vin. 8

Via. 1

Via. 2

Ve. 1

Ve. 2

Ve. 3
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1D
NN

91
9 o
A - - - - -
ANIV4
J
0 A A
7 - - - - - -
ANIV.4
J A
pitches refer
19 A to fingerings
¥ - - - - - -
i .. )
ANIV4
oJ
. A A
35 - - = = - -
A
m - /;\ ——— )Y - - — o — —
S S A R A O N I
o——pp —_mp ——_————o o< mp ——o o< MP ———o 0<mf —o
m - N S~ T 2 - - e g P 5
P A T A T R 1S
o——pp —_—mp ——__———o0 o< mMpP ——o o< MP ———o 0<mf —
A\ — —— ) A\
H - 2 - T - -
o MPp ——o0
. A
L - o - 3 9 - -
St
@o—
s F_?_'_! A @ . . . @ @ @ A
ﬁ—===i‘F=f=ﬁ [ — .y Ty - - T A—— "
g N B & | A A AR 3 A 3 v 1T < v < | i
P —_—mf T ——p oS mf A yia
=25
m A g o ..g.. Y g o o g 2 o 1?-/\\. 2 g “ 3 o g 2 g o A B
- - E T 7’ E T ¢ E T T E ¢ T r F ¢ E T ¢ T E L3 E T w
rp mf mf —————o mf f Vi
. - - - - - -
’:)ﬂv
G - 2 - - - 2
8 A A
A - - - - - -
Oj
G - TN - - - 7N
2 A A
7 - - - - - -
o
G - 2 - - - 2
8 A A
7 = - = = = -
Oj
G - 2 - - - 2
W - A R A Pl PR - - PSP 2 — 4 2
” A b A b L A A
mf f
W - S gy = - =2 e { ~y A
” A b A y L A A
mf f
W - 2 R 3 o~ PR St - - 4 3 2 — 4 A
” A b A b L A A
mf f
W - S sy = - oy} e { ~y A
” A b A b L A A
mf f
W - 2 Ty ey 3 o~ - PR U - - o 5 2 P S — 4 A
” A b A b L A A
mf f
- A * * * * * * * A
7 = = N i -7 N s vy N T - N $ - - N T $ i N $ N ¥ -
< < < < < < <
mf f




Fl.

Ob.

Cl.inBb

Hn.inF1

Hn.inF2

Tpt. in Bb

Tbn.

Sn. Dr.

Kick Dr.

Vin. 1

Vin. 2

Vin. 3

Vin. 4

Vin.5

Vin. 6

Vin.7

Vin. 8

Via. 1

Via. 2

Ve. 1

Ve. 2
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- T T I | ! 1 I T B B ] - - - O 2 o § — I 1 — ! 1 I T T | — - 2
- — ¢ == e
- - — - -
o———"1mj o E O——— mp | ——————o0
>
mf
0 col trpt
p Fiz g e —_— Flz™="" 02 =1
3" A ——— =1 T T T T T I P —— T T | — — & T
7 e & T - T T I - T 1 I T B B ] - - I T T | — - o o ] - -
[ £..Y - S S I T I T bl u 1 T T - u 1 I T T T 1 - S 7 bl
AN3V I 1 — I z 1 I u 1 } T I .
J = - =3 - -
o——mf e ——Y f — 1, = p—o
S inodim)
T.R. (tongue ram|
- T — - L o i - ' 2 e S B B T — ¥
N I B S R e M CA o R IR 0 B I
T J T L J T
= 5 F = E = g 3
o—mf — Y 4 o—_——— P E——
mf
r\ slap /__\H—
| — I |- T B B | =1 T - 1 I T ] ™
- T I T el 1 T -y - - - W 2 7 T I 1 fud T 1 I T —&
I . T T n 1 ] NLC& I I . T T T T T 1 &
= 1 I I T - I =i T T I I =~
§fs —o —_—mf T ————— g —_——mp _—————
mf ar_ttihcul‘ate ctonso_nants
handinthebell(ord.) with almost no air
g 1 LIIrl o [t-k-t-k ]~~~
n + t >
A y 2 u - = =Ty : H—~ ¥ - -
[ (..} = = P w - - - I N—& =
& z z § P " =6 z
o E ] A 3 =
>
—_—
=o sfz °©
articulate consonantg
with almost no air
—————————————————————————————————————————— 1 e [tk
A t t +
7. ¥ u - ) Cu =y = H— ¥ - -
. H - - - 3 r FI E § e
J bt o o o b2 ‘E"
= — o—y f > ~
fz ——mf =0 sfz o—
plungermute | col oboe
A S E— AU 1 Lfff] 5 1 i Y
. ¥ = nl o= o T = s = 7 - Ca—— F T "
1 £..} =" == =" =" =" - w T 1 e e T w e
= 3 3 3 3 I I rr r % R
~—
3 | T | mf —f o S —p—
fr———mf . S inodim)
| t
plngermute L : O S R — . e — :
0] >+ t o} +4>g
& F F F F F y2 = o= o o T = = - e - =¥ = "
: : i : F—= " 7 r T e " =
=] jm jm ) | § r r r E
> m; —_f—o S >
sfs —mf _ 4 ! ° f s
3]
hv4
SNARE 2 I - I - I - I - I - I - I - I - |
[N | . |
KICK of < T T T T T E & T T 1
mf
hold violin
like mandolin (pos. ord.) )
pluck with & (dampedstring) ® . _______%(awaysdamped)
O quitar pick 18%%
= = = 7,8 = = [ = [ = [
I 4 7
mp
pluck with
() quitar pick (pos. ord.) .
hold violin $ldampedsiring) | ®_ | _______| #lwaysdamped) ___| _______________|
N . A
like mandolin__ 18"
- A = = 3 = = — = L F— = =
EC z Z
mp
behind the bridge
W col legno (tape) > 4 >
- - - T - L T o e p— H
- i T T i - - - T -
‘ i : SR S i
= o -
LR y4 I mp —
— behind the bridge
V|0||n:| W col legno (tape) > 4 -
L) - T i} | M. | | i}
- - - : = = : mm_ = = = -
‘ i ‘ SR S i
Ed = B
o—— | p —— mp —————-uo0
behind the bridge
W col legno (tape) > /? >
- - - T - H T o e p— F
- i - T i - " " ym -
! i ‘ >t f i
O P\L[Ck Wi,th o§< P gv:!m _—fF—————0
g gl fpos-ora) B
like mandolin %V 4 (damped string) & ®
7 - ¥ Yo —— - = S 2 - - ¥ T e
- g & HC I ;t & & 1 ;i/
O pluck with mp
ol vl {pos. ord)
Ui N
like mandolin 1v__ ¢ (damped string) & o
- - ¥ | Camra— - = | S 2 - - y3 I o
Py ) O Y1 & Py . 93
12 12 13
mp
— behind the bridge
@] W col legno (tape) > ~%
7 - T - H T o e -
- - - i T jm i - T
% ‘ | ‘ =
= o B
o—— | p — mp ——)
arco on pizz. pizz.
tailpiece | > arco >
el . N N >~ N L —— e T N F
< U < < < U
r rr 4 r T i I i J I 4
o—T p —  f——o f —_— T mp ———pp J——- f
arco on pizz.
tailpiece > arco
—— Tt 1~ - = Y P e I~ T Y 2
—= [
I rr I b I T r I I J T
o—Tp f> mp_————o f o<;——f>-mp — pp<f_’__>o
Taipiece pizz.
arco
f—\/\\./\'/“\/\/—\/\\‘/—\ 2 D T Il » T —  ———
I rr i r T ¢ = J T J
be
o—Tp f——mp _— pp————— S = —_— T — p=
arco on s
tailpiece pizz.
Y ) v gE——y—gl, e—ou
> § S T & Y&
At 7 1 T = A f
>
o—p f———mp _— ey f— f —_— f — p—
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Requiem for my fights

slowly extend your
arms, hold sheet

19

150 @ @ 1@@‘ at face level 11
[ —
B+ - S S S - - S I S .
L L I r I i
p mf —mf ——o (nosound) PP
slowly extend your
paper sheet a{rfns, h‘old slheet "
at face leve
& & 1584 e .
o ? b3 o b3 b3 - - ?
T < < 1 o < & - ¢ [J
= L I I I i
P mf —_—mf —— (no sound) PpPP
slowly extend your
ame oldgheet |,
at face leve
& o 158 j—
—
M > b3 b3 o > - o .-L - o Y b3 P a—
7 & 3 7 - Y - < <
57 ' ! 1 i
P mf mf =o (no sound) PP
- slowly extend your
a{rps, h‘old slheet "
? $ at face leve ??
M by } t ‘ 5 : } F—
t 3 3 t - = U : - = ¢ ¢
o L i I i
p mf mf —o (no sound) ppP
paper sheet ' '
BT P - - - e oSSR
v 5 |z : 3 1 5
P ——mf st — ——mf o0 —
& 158, B 158,
g ¢ — = 2 - - - ! v =
v 5 |z : 3 = s I
P ——{mf st —— ——mf o N
& (S 188,
B 1 ] - - L A I
=z
P ——mf rest) — ——mf rost) -
& 5, _ 158,
M .- by } o - ~ - } o ~
1 < < 1 =4 - - < 1
o b 3 = £ 3 o+ it it
P ——mf ros) — ——=mf rost) —
take one sheet and slowly slowly partia\AIy tear the
bring it to your chest level 1L sheet(1/3 of its length)
[N Bg fully tear
3 paper sheet (at leats) > gently place the pieces
—— — A
on the drumhead | | | | i [ [ & 4 e N of paper on the drumheadI |
HiE T - T - ™ ‘ ] ‘ ‘ 17 Y :/' T < - T - 1
(no sound) PP mf
J=65
sluw\yhexltéznﬁ your bring the sheet to your mouth
arms, hold sheet slowly partially tear the oy, the t
[paper sheet] at face level v sheet (13 o its length) , (= 14 i ) (white :;I:s[;nnoew:;rue)
—_— ,
G ()\ g > - 5 e 3 5~ I ‘)\ 3 Q)\ P a— i .7 o Q)\ - -
J fosauns I I rT T b
3
rpp —_—
P o——mp .@fz slowly extend your
arrps, hlold slheet "
at face level
& & cal ) .,
[ Y ? } o —— - - ]~ by N ——
= I S A - - r_1 I T
’ p mf mf —° (no sound) PP
slowly extend your bring the sheet to your mouth
arms, hold sheet n slowly partially tear the =0 blow on the tear
@ atfacelevel > sheet (I3 of it Lgth)b@(hold still) @ (ﬁ\ite noise, no whistle)
E— ) >
M > ) - 5 T )Y 5 o » 3 b3 Y I aa— > 3 -
SRS Tt A g -
(o sound)
rprp o—o —_—]
p mp sz slowly extend your
a{rps, hlold slheet
at face level 1
& & 5 p— —
g 3 " - - r - f T — f
3 P mf mf o (no sound) prprp
slow\yﬁxlt(jeng yotur bring the sheet to your mouth
paper shee arms, hold shee slowly partially tear the —Dn
@ at face level i sheet (1/3 of it ‘e"_gth),m[hom still) @ (ﬁit:?gsznszv;zrue)
SALLLIRL ) >
[ Y - 5 I~ Y Fat T by } Y — M o o by -
7 ¢ < < < < ! < -
o L fosauns I i r T FT y 7
prpp o— —_
r P ‘sz slowlyﬁxltde nﬁ your
arms, hold sheet
t at face level 1
—_—
—
9r T g - - 5 - - —= %
b b i r r r
P mf mf ——o (no sound) PpPP
heat slow\yhexltc(‘eng yotur bring the sheet to your mouth
paper shee arms, hold shee slowly partially| tear the =2n
@ at face level n sheet (1/3 of it M@[hold still) @ (mit::-?:ivs(;nszewt;asI;|e)
[ — 1 >
M~ b3 - 5 T N 5 T 3 b3 Y P a— - 3 -
o  f A g -
(o sound)
prp — —_—
P ° mp ,@fz slowlyﬁxlt(;eng yotur
arms, hold shee
at face level n
5% &7 () .
G+ 3 — - - - - —r P —
L b r I I
P of (no sound) PP
slowly extend your bring the sheet to your mouth
arms, hold sheet n slowly partially|tear the =29 plow on the tear
at face level > sheet (1/3 of it4 length) (hold still) @ (1?11 . histle)
@ R EE— ! old sti white noise, no whistle >
87— - : 3 3 2 Y 3 - -
[ fosouna i i r T T b
V4 rpp o——mp ———— ¢
slowly extend your bring the sheet to your mouth fz
arms, hold sheet n slowly partially tear the =29 blow on the tear
@ etfocelevel > sheet (S of ity length) , ) o1g sti) ©F  (white noise, no whistie)
3 >
g 2 - : 3 —F 3 2 ¢ Ty} - -
A fosouna I i rr FT b
P prprp o——mp ——— | ofy
slow\yﬁxltdeng yotur bring the sheet to your mouth f
paper shee arms, hold shee slowly partially tear the =Dn
@ at face level " sheet (1/3 of it ‘e"—gth)>®[ho|d still) @ (ﬁit:l:(rilsoenszl;/t;zm)
Ty ) >
8- 2 - ; 3 —F 2 2 ¢ Ty - -
L fosauns i i r T T y
P Ppp o———mp————— | ofy
slow\yhexltdeng yotur bring the sheet to your mouth f
arms, hold shee slowly partially|tear the =5
at face level n " =5 blow on the tear
@ Sw‘en—gm)bm[hold still) @ (white noise, no whistle) >
S - — [ o -
L fosauns I i r T T y
) Prpp o——MmpP————— | ofy
'f slowly extend your
a{rfws, hlold slheet "
at face leve
& & 55 i— .
O+ — - - - - 2
L L i1 I I i
P mf mf —o (no sound) pPP
slowly extend your
a{rfvs, hlold slheet "
at face leve
& & 551 J— —
Hr— 7 - - —r - B e
3 E —o (no sound)
p mf mf prrp
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=5
= _—
=o ) r E 7
bring the sheet to your mouth ﬁ =2 _ 2 FA o
i o)
Souly partially Lear e =7 Blowonthe tear o) > N - ¥ I o—mf ———
sheet (1/3 of its leng @ (white e &3 . . } .
157 & 3 Ar E Y7 o—"p
- ——
)
— <
Fl. D AF f € I of .
o—mp s S — > vi
=5
bring the sheet to your mouth = _ } r r E o
Shoet (13 of s lengthy =S e e, nowhistie x \ - r r —mf ———
sheet (1/3 of its leng @ (white s \E 7 5 } » .
o
- ! 3 —
— )
¢ r
ob. G AF f ¢ I of .
o—mp — _: _ E ’
=0
Gy toor e _oo g the et oyour mout N o
rtial ow on t| . & m
21?&'3{?/33 of its length) @ "~ (white noise, no whistle) \> . g - } r ’, E o o
- ‘ E—
4’@ Y > 1 o——| p
e g < r r E
R = I —— )
o—mp = g . 2
=0
e 2o i o e mout y e A
ly partia ow on t| . &
er?emz/aty[ﬁ)/s of its length) @ " (white noise, no whistle) Lz y 2 - 3 r r E . o——mf ——
t E—
—— () ) = 7 o——p
Bsn D ’\f f g ¢ r r @E.z B
A =25
o—mp =
;i he ) to your mouth o9 N ) ——
abruptly partially tear t bring the sheet toy N
sheet (1/3 of its length) _r)b|0\,?0nthetear . P — /—\\r 23 &
slowly extend your 1 @ @ "9 (white noise, no whistle) N - F L
arms, hold sheet N = __{white noise, no whist } .
at face level ?f N N E .7 y g F r r | » —_—
R — € < o——p —
M : I .
S| ([ r f s
)
(nosound) bruptly gartially tear the ing the sheet to your mouth =25 N b -
gheelt](1/3 of its length) o, E{(‘J"“,;Jon the tear 1‘/\‘/‘\_ 2 P 3 r
slowly extend yotur " @ 2 (white noise, no whistle) - r r r A
s, hold shee — > & ——o
g{rpace level N E 7." » g r r r | »
> o
— € ¢ o—p —
M » - I .
Hn. 2 [l r VA =° ——
st abruptly gartially teatrhtlhe bring the sheet to your mouth %” S 3} %
sheet (1/3of its feng blow on the tear . &
tend your (white noise, no whistle) F r L
S u ) _lwhite noise, no whis ) - . I
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g{face level L N E .7 y g F r r | »
¢ ¢ o—p —
M : I .
S ([ I f 2
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(no sound) bruptly gartially tear the ing the sheet to your mouth =25 N b -
gheeE(VS of its length) g:’(‘)"“,?on the tear et 1‘ fh\f } 3 F
slowly extend your n (white noise, now - r o—_——
. hold sheet " .
:{rpasce I%vel N z ¥ g f r r [3 L P —_—
e —— F | —
. o— "
Trbn. D 3 r f
d blow
(no sound) =25 hold paper on drumhead an |
take an other one sheet and 1l [1-] Bg ly place the pieces } ?/\If f
ent -
slowly bring it to your chest ‘@ D — ; N Igf paggonthe drumhe_ad | < r mf .
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. - o =
/\f i = 2
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Snare | PP .
(no sound) >
4 o — i —_—
— T
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2 ﬁ - * f i . .
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2 — 2 - °
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Vin.1 D t E r I 2 .
— =0 &
o<mf ’ bring the sheet to your mouth N ?/\f/ t ¥ = I i
lowly partially tear the =0 blow on the tear - 3 o———
ZhOEEtyl?ls of its \enq@th) @ " (white noise, no whistle) \i - g L— f .
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- P —_— pT——
—— I / =
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N Py
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=5 i ——— pT—
= 2 - B
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— =5 P
° -
o=mf bring the sheet to your mouth N TAF/—\E 1 F
slowly partially tear the =° blowon the e whistle) > - ¢ I . —
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A A/i@ N } F/—\r ;7 — P =
1 L —
vin. 4 [fi{ F r < ofs .
o—mp = S 5 - F
)
—_—
- [3 r F E . o
=5 N - o—"p
IS — 3 3 —
7 o)
s i 1 T Fo =
== = — . | - r
bring the sheet to your mouth ) AF E y
lowly partially tear the —Dn blow on the tear - 3 L
zr?eety”/a o ‘er&h) @ . - HOWE 7 ¥ g [< V4 o
_— —
- 3
t o)
N < r =0
vin. 8 {5 g r < r of ) = ’
o——mp =0 3 3 r r E
) —
- r o— mf
=5 N 2 - [ p———o
. 1"7’ \r 3 ¢ —
M - 7 E o
Vin. 7 (8] 2
—_— . e — 7
o=mf bring the sheet to your mouth =2 ¥ 3 3 r r E
— >
=2 the tear . .
slowll partially tear the %) blov‘;xﬂne noise, no whistle) \> . N - r r E . o mf>
sheef[1/3 of its length) ™M @ Y E g7 ¢ o—r—"p
—_ 3 —
)
P e
vin. 8 |} < r r sfx ,
U r —_—] —
o——mp o5 g r/ r E
by 5 - U = f ——o
mj
—Dn - - ¢ F E . o—
TA‘ \r % % o——— | pT——
B 7 =2
Via. 1 D L1 . - , \
o<mf — =5 . — r" 0
N D , r
°
2o - ¢ [ E . o—mf —
B e e 2 3 o— | pT——
M - t i I . X
Vla. 2 ] . = I )
= = N \ - 71
F —— 7 3 .
- r r E o——mf ——
= - ———t——o
— by - o———p—
B [ AV f ¢ =25 N
B E . — o _".A./\E 7 €
° -
= _Tr)/\./“\t —3 r rf .
- f I o——mf ——
i) - [ — P
M i{ f 3 - o———p ——
ve. 2 || i r o X
— = _—
° Pam > 'S 7 <
o= m-f i to your mouth 95 r E
bring the sheet toy =2 L . N - r
ly partially tear the =25 plow on the tear S — , 23 .
er?eméty[ﬁ)/z of its length) " (white noise, no whistle) . . 2 - r r E o —mf ——
P o
————L } g ——p————
) i 4
S ¢
e D Af ] ) r<1"4v — =o N
o o — _— » 7 ¢
" th —5n Iy E
bring the sheet to your mou 2 L . N - r r
Sy beraly Lear the =° blowon the o whistle) > - P e— L o——mf ————o
sheet (1/3 of its length) @ (white noise, Sy 3 r
o
— ) — ;T —p——t
ne | ¥ € s
U r o——mp
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2 %B{TJ

Fully tear paper by abruptly

extending right arm upward.

(left hand touch your chest)

let sheets fall

21

(no sound)

163 —Dn hold arms still
m eep and relaxe:
= keep hand relaxed
D 3 L — — -~ 7 3 T T
T 1 1 1 E ¥
o—mf ——o o——p————"fFf| sfz Fullytearpaperby abruptly (no sound)
extending right arm upward.
Gé) (left hand touch your chest) h%tldsg??ss;?'ll‘l
|
%l’ %’ ~ 9 @ keep hand relaxed
T 1 R
o—mf ———-o —_p—"" j“f .§fz Fully tear paper by abruptly (no sound)
extending right arm upward.
B{—?] (left hand touch your chest) #%ﬁggeﬁﬁsségll\l
%l’ %’ ~ p @ keep hand relaxed
D 3 — = - -~ = M 3 '? ,:\ 3 -
T 1 1
o—mf ———o —_ p— {nosound)
p "f fz Fully tear paper by abruptly
éy Lefhand touch your shem) ot shests o
=25 =2n 6 p @ P old arms sti
~ eep hand relaxed
i ey = o - il sl y -
1T 1 1 M
o——mf ——o o——p———"""ff g {nosound)
Fully tear paper by abruptly
extending right arm upward.
é] (left hand touch your chest) let sheets fall
2 Q P (e BREmisiig
Q)
M~ - — o by [l rm N -
-1 I T ; ; i : : }
mf —o —_——p—n—"""ff Fully tear paper by abruptly (no sound)
extending right arm upward.
Bé] (left hand touch your chest) let sheets fall
—5n hold arms still
M- -~ __ /; = - keep ha)nd relaxed
— . o . -
-l I T ; ; i * : }
mf —o —_——p———""fff Fully tear paper by abruptly (no sound)
extending right arm upward.
(\eft hand touch your chest) let sheets fall
5o B p p holcrj]arg\s S‘tll\ d
Q) eep hand relaxe
D Af/\f - F/\f/\f g E 1 » 3 m m f 3 °
mf — o—p————"""ff| gfz Fullytearpaperby abruptly (no sound)
extending right arm upward.
Gé} (left hand touch your chest) r\]etldsheets f?‘ll\
—On p 27 old arms sti
~ keep hand relaxed
87 P ?A(/\( 4 E 3t = B
mf — —p————————— i o smw
p tear sheet 4 more times
take the last one sheet and gradually quieter and .
L 1] : [~ gently place the pieces
slowly bring it to your chest Bg fast/wide movement more restrained movements m@g of paper on the drumhead
< m @
I | - I P [ P o o d | - - } |
- T I T 7 L. ¥ 1 < T L < - 1
(no sound) (no sound) Vi f prprp
Fully tear paper by abruptly
extending right arm upward.
%B@ (left hand touch your chest) ﬂ h%tlc?g?rswtssgi‘ll\
%J’ %J’ ~ p keep hand relaxed
D ~ } 3 S — 3 - ) — ¥ 3 m ral 3 -
s T T 1 ISR
mf Y o——|mf —o o<p<.ﬂl V‘z Fully tear paper by abruptly (no sound)
extending right arm upward.
Bé} (left hand touch your chest) h%tlgr;?r?sssf?i‘ll\
2o 20 @ p
= > @ ~ keep hand relaxed
B —~ 3 3 — ! —— —— - rm [l
mf ———o o——|mf —o o—p——o—""—""—fFf| sfz Fullytearpaperby abruptly (nosound)
extending right arm upward.
- > Gé] (left hand touch your chest) h%ﬁdsgtsrlarwtsg?i‘ll\
=0 =9
~ 9 keep hand relaxed
mE 2 y ) - | 3 3 il il . ——
s [ T T 1R
mf ———o o——|mf —o o—p———oo——""fFf| sfz Fullytearpaperby abruptly (no sound)
extending right arm upward.

Bé] (left hand touch your chest) r\]etlghee'(s f?‘ll\
=2o =25 p @ old arms sti
= ) > ~ keep hand relaxed

N 3 P -y 3 - D S — e— T > ° 1 o ? Lra |
O [3 [3 [ Y < = -
0 I T 1 1R
Mf ——————o o— Mf>° °<p<ff é‘fl Fully tear paper by abruptly (nosound}
extending right arm upward.

B@ (left hand touch your chest) r\]etlgheets f?\ll‘
=5 =20 . ;; @ old arms sti
= ) > @ ~ keep hand relaxed

[k ? P T by - P S — e — T . r o Q wrn m
[3 ¢ [ 7 < - -
S T 1 T AR
Mf —— o——|mf —o o<p<‘ﬂ. .gfz Fully tear paper by abruptly ‘"”0“"4’
extending right arm upward.

Gé) (left hand touch your chest) h%tlgg?'rentssg‘ll\
-9 =20 . p @ )
= = Sy ~ keep hand relaxed

[ K b3 b3 — 5 by - P — e — T o r o ? m/, [l
< < < 7 [3 - d
03 T 1 T AR
m_f ———o o——|mf —o o<p<ff .gfz Fully tear paper by abruptly Inosounu)
extending right arm upward.

B{—?] (left hand touch your chest) h%tlgglgrswtsssffl‘ll\

%’ _11) > ~ 9 @keep hand relaxed
D - 3 . g - — > - .7 5 3 l? l:\
I r T AN
o— mf>o °<ﬁ<ﬁ qu Fully tear paper by abruptly (nosuund)
extending right arm upward.
B (left hand touch your chest) let sheets fall
—2n —On p @ hold arms still
~ keep hand relaxed
G - 3 o g - S - . » 3 m o
F Ff T T I
o——|mf —o —_—p—o——— | sfz no sount
Fully tgar péper by abruptly et sheets fall
G extending right arm upward. hold arms still
= 2o £ (left hand touchyqur chest) ;3 keep hand relaxed
B R - — T AR~ = = R —
o—— mf ——o o<p<_ﬂ' ,gfz Fu\ly!e_ar pdper by abruptly (no sound)
extending right arm upward.
(left hand touch your chest) let sheets fall
—Dn —On B hold arms still
= > ~ keep hand relaxed
G 3 —— - L - T .‘/‘ M g I':'I r:'l 3 -
T T vl b
o— mf ———o —_——p———— jf qu Fully lenr pdper by abruptly (no sound)
extending right arm upward.
B{b (left hand touch your chest) r\]etldsheets f?\ll‘
—Dn —Dn p old arms sti!
~ keep hand relaxed
D 3 o - S — z y 3 [ra) o 3 =
T 1 T 1
o—mf ———o o——p———""""ff| gfz Fullytearpaperby abruptly (no sound)
extending right arm upward.
Bé (left hand touch your chest) heotlc?g?r%wtssgfi‘ll\
%ﬁ %l’ = ~ p keep hand relaxed
7 - T I AR AR = = b
o—mf ———-o o<p<ff éﬁ Fu\lytef:\r paper by abruptly (no sound)
extending right arm upward.
Bé] (left hand touch your chest) h%tlc?g?ﬁvtssgfi‘ll\
%’ %’ > ~ p keep hand relaxed
D 3 — - = - -~ = M g '? |:| . 3 -
—r —r 1 1R J
o——mf ———o o——p—————"""ff| gfz Fullytearpaperby abruptly (no sound)
extending right arm upward.
Bé (left hand touch your chest) h%tldsr;%?sssf?l‘ll\
%’ %’ > ~ p @keep hand relaxed
D 3 D — — - P —— T > > .7 o 3 ral rnl
T T vk
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Fl.

Ob.

Cl.

Tpt.

Trbn.

S.D.

Snare
(L.H.)

Vin.1

Vin. 2

Vin. 3

Vin. 4

Vin. 5

Vin. 6

Vin. 7

Vin. 8

Via. 1

Vla. 2

Ve. 1

Ve. 2

Ve. 3

D.B.

keep R.H.in afist
slowly bring it

Requiem for my fights

A S )

70 2 to your chest @ @
hit chest é . ng
M 2 )Y Y 2 . With RH fist 2 - 2 DY ] Y
o< < < < r < r 3 r 3 r 3 }
keep R.H. ina fist I mp p pp
slowly bring it
@ to your chest g
hit chest | @
D 3 g 3 3 — g with RH fist _ 3 - _ 3 — g ] 3
J i i i
keep R.H. in a fist f mp P pp
slowly banq it
to your ches
@ it chest @ § @ @
D 3 g 3 3 g with RH fist 3 - 3 % ral 3
J I i i
keep R.H. ina fist b mp p pp
slowly banq {t
to your ches @ § @
L
@ hit chest @
D 3 g 3 3 — g with RH fist — 3 - — 3 — g m 3
J i i i
A mp p prp
keep R.H.in afist
slowly bring it
@ to your chest @ @ @
it chest ; .
M DY Y 2 . with RH fist 2 - 2 D) ] Y
o= & 3 3 r 3 r 3 r 3 r 3 }
keep R.H. ina fist I mp p prp
slowly banq {t
to your ches @ § @
L
@ hit chest @
D 3 g 3 3 — g with RH fist — 3 - — 3 — g m 3
J i i i
keep R.H. in afist f mp p prp
slowly banq {t
@ to your ches @ § @
(0
hit chest . . ng
D 3 g 3 3 g with RH fist 3 - 3 % ] 3
I I i i
keep R.H. ina fist I mp p prp
slowly banq {t
to your ches @ § @
L
@ hit chest @
G 3 q)\ 3 3 — g with RH fist — 3 - — 3 — 3\ o 3
J i i i
A mp P prp
keep R.H. in a fist
slowly bring it
@ to your chest ‘@ @ @ @ @ _
i ) ) ) ) q .4 )3 - .4 ) - .4 ) .4 ) - )
3 3 3 3 \ 3 \ 3 ‘ 3 i 3 }
S mp P rp
OFF
s - % e - % 3 - % 3 % 1 e }
V4 P rp rrp
kleepl RbH: inafist
slowly bring it
@ to your ches ) @ § @ D
hit chest .
M by 2 Y y WithRH fist X - N , ] @
o ¢ 3 < 3 r < r 3 r 3 r 3 }
keep R.H. in a fist I mp p pp
slowly banq {t
to your ches @ § @
L
@ hit chest @
M DY Y 2 = . With RH fist > 2 - > 2 ~ DY o Y
< & 3 3 f 3 f 3 f 3 f & 3
keep R.H. ina fist f mp pr rp
slowly banq it
@ to your ches N @ § @
(
hit chest | @
S M s S § e 2 - 2 A = )
J i i I
keep R.H. in a fist f mp p rp
slowly bang itt
to your ches @ § @
(§
@ hit chest _ @
D 3 g g 3 g with RH fist 3 - 3 g ra] 3
r i i I
keep R.H. ina fist I mp pr rp
flowly bang {t
0 your ches ﬁ § :E § ﬁ é
2 »
@ hit chest @
7 " % - = % = :
J i i i
keep R.H. in a fist f mp P pp
slowly banq {t
@ to your ches @ § @
(0
it chest @
M 2 )Y Y y With RH fist X - N ’ el @
o< 3 3 < f < r 3 r 3 r 3 }
keep R.H. ina fist I mp p pp
slowly bang {t
to your ches @ § @
L
@ hit chest @
M DY 2 2 ~ pWith RH fist > 2 - > 2 ~ Y m Y
¢ [ < ¢ r < r [ r & r < €
keep R.H. in afist f mp V4 prp
slowly banq {t
@ to your ches @ § @
(0
hit chest . @
M Y 2 Y y WithRH fist Y - N ’ el @
O 3 3 3 f 3 r 3 r 3 r 3 }
keep R.H. in afist -f mp p prp
slowly banq it
to your ches ﬁg fg ﬁé
( > .
@ hit chest | @
M DY Y 2 s pWith RH fist > 2 - > 2 ~ DY m Y
< 3 3 3 f 3 f 3 f 3 f & 3
keep R.H. ina fist f mp pr rp
slowly banq it
@ to your ches R @ § @
(
hit chest @
M 2 DY 2 2 . with RH fist 2 - 2 D) ] )
o€ 3 3 3 r 3 r 3 r 23 ? 3 }
keep R.H. ina fist f mp r rp
slowly banq {t
to your ches @ § @
L
@ hit chest @
M » b 2 2 3 With RH fist 2 - 2 DY ) Y
o & 3 3 r 3 r 3 r 3 r 3 3
keep R.H. ina fist I mp p prp
slowly brihnq {t
@ to your ches R @ § @
L
hit chest | @
M )Y Y 2 — . With RH fist - 2 - - 2 = Y m Y
o< & & 3 f & I 3 I < I 3 <
keep R.H. inafist f mp p Pp
slowly banq itt
@ to your ches @ § @
(0
it chest @
M 2 DY Y 2 . With RH fist 2 - 2 ’ ] @
o< 3 3 3 f 3 r 3 r 23 r 3 }
keep R.H. ina fist f mp p prp
slowly bang it
to your chest R @ § @
L
@ hit chest @
M » 2 > ) » With RA fist ~ ) ~ ) > X ral )
¢ 3 3 3 3 r 3 - r 23 r 3 = 2
mp p rp
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